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A B S T R A C T 

In broad perspective architecture can be defined as an art, which evokes pure 
aesthetic emot ions in human beings. 

A successful art is believed to be more concerned on the qualitative attributes of 
architecture rather than on quantitative attributes. 

In order to adhere to the qualitative vocabulary of architecture; it is essential to 
cultivate awareness between the reality and our feel ings, where the former derives 
what is essential in our life style. 

An architectural product may be considered as one that has significant meaning 
when it can excite the intellect of a person and make him contemplat ive. 

The continuing evolution of architecture, has gone through var ious phases through 
t ime; each defining its own mainstream architecture, which changed, or rather 
developed further towards what is recognised as mainstream architecture today. 

The orchestrat ion of progression can be regarded as the mainstream attribute of 
an architectural product, and it is through this phenomenon that a building is able 
to communicate and evoke meaningful emotions in man. 
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