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A B S T R A C T 

S t r u c t u r i n g a n d i d e n t i f y i n g t h e e n v i r o n m e n t a n d o r i e n t a t i n g h i m se l f w i t h i t i s of 

v i t a l i m p o r t a n c e t o h u m a n e x i s t e n c e . T h e u n i q u e i d e n t i t y of s p a c e s , f a c i l i t a t e s 

t h i s p r o c e s s of o r i e n t a t i o n a n d p r o v i d e s for t h i s h u m a n n e e d of b e l o n g i n g . 

It i s felt e s s e n t i a l t h e r e f o r e t o u n d e r s t a n d t h e e s s e n c e of s p a c e m a k i n g r e s p e c t i n g 

t h e v a l u e s a n d a s p i r a t i o n s of n a t u r e . 

T h e m o s t c o n v i n c i n g ef for t of e m p h a s i s i n g t h i s i d e a i s t o b e c o m e f a m i l i a r w i t h 

s p a t i a l q u a l i t i e s i n a r c h i t e c t u r e . I n t i m a c y i s o n e s u c h q u a l i t y w h i c h a r o u s e s t h e 

h e a r t e n e d r e l a t i o n s h i p of m a n t o w a r d s e n v i r o n m e n t , in a n e m o t i o n a l m a n n e r s m a k i n g 

h i s i m m e d i a t e s u r r o u n d i n g a l i ve . A m a n i s a l ive w h e n h e i s w h o l e h e a r t e n e d , t r u e to 

h i m s e l f , t r u e t o h i s o w n i n n e r f o r c e s , a n d a b l e t o a c t f ree ly a c c o r d i n g t o t h e n a t u r e 

of t h e s i t u a t i o n h e i s i n . 

This e s s e y s e e k s to f o r m u l a t e a v i s i o n , t o w a r d s c r e a t i n g a r c h i t e c t u r e i n h a r m o n y 

w i t h n a t u r e a n d t h e r e l e v e n c e of i n t i m a c y in a c h i e v i n g t h u s . It i s i n t h i s s e n s e t h a t 

t h e p h y h o s o p h y b e h i n d w o u l d b e b a s e d o n c o n v i n c i n g o n t h e i m p o r t a n c e of s p a c e 

m a k i n g a n d a s a g e s t u r e to m a k e a b e t t e r p l a c e for l iv ing . 

"Its form is in the law, 

but its spirit is in beauty. 

Law is the first step towards freedom, 

and beauty is the complete liberation 

which stands on the pedestal of law. 

Beauty harmonises in itself the limit 

and beyond, the law and the liberty". Rabindranath Tagore 
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