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Abstract 

 

Architects are professionals who are actively involved in the effort of making a better 

place to live for the sake of the mankind. It is their responsibility to design the whole 

built environment, spreading their careful attention all over; inside the buildings, 

outside the buildings; in the streetscape, in the townscape, in the cityscape, in 

satisfying the requirements of the duty not only as a professional but also as a human 

being. 

 

Learning the strategies can be used to produce the most appropriate built 

environment to serve the society in the professional carrier is a part of the studies of 

an architecture student. The phenomenon of orchestration of 'spatial progression' is 

the important and latest measure of the main stream architecture in confirming the 

richness. This effort is to uplift the usage of this phenomenon in the exercises of 

architecture and to expand its successful achievements from inside to outside. 

 

The main focus of this study is drawn towards examining the dynamics of 'spatial 

progression' in streetscape as a new vision in achieving the developments in the built 

environment, which the man is daily confronted with, unavoidably and specially 

provided with a neutral ground to act freely without the impact of special 

responsibilities and duties. 

 


