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Preamble 

T h r o u g h o u t t h e h i s t o r y i t h a s b e e n r e c o g n i z e d t h a t t h e h u m a n 

m i n d i s c a p a b l e g r a s p i n g o f k n o w l e d g e o f t w o k i n d s o r t w o m o d e s o f 

c o n s c i o u s n e s s w h i c h h a v e o f t e n b e e n t e r m e d t h e r a t i o n a l a n d 

i n t u i t i v e . 

R a t i o n a l k n o w l e d g e i s d e r i v e d f r o m t h e e x p e r i e n c e w e h a v e w i t h 

o b j e c t s a n d e v e n t s i n o u r e v e r y d a y e n v i r o n m e n t . I t b e l o n g s t o t h e 

r e a l m o f t h e i n t e l l e c t w h o s e f u n c t i o n i t i s t o d i s c r i m i n a t e , d i v i d e , 

c o m p a r e , m e a s u r e a n d c a t e g o r i z e . I n t h i s w a y a w o r l d o f i n t e l l e c t u a l 

d i s t i n c t i o n s i s c r e a t e d o f o p p o s i t e s w h i c h c a n o n l y e x i s t i n r e l a t i o n t o 

e a c h o t h e r , w h i c h i s w h y t h e B u d d h i s t c a l l s t h i s t y p e o f k n o w l e d g e 

" r e l a t i v e " . 

A b s t r a c t i o n i s t h e c r u c i a l f e a t u r e o f t h i s k n o w l e d g e b e c a u s e i n 

o r d e r t o c o m p a r e a n d t o c l a s s i f y t h e i m m e n s e v a r i e t y o f s h a p e s , 

s t r u c t u r e s a n d p h e n o m e n a a r o u n d u s , w e c a n n o t t a k e a l l t h e i r 

f e a t u r e s i n t o a c c o u n t b u t h a v e t o s e l e c t a f e w s i g n i f i c a n t o n e s t h u s 

w e c o n s t r u c t a n i n t e l l e c t u a l m a p o f r e a l i t y i n w h i c h t h i n g s a r e 

r e d u c e d t o t h e i r g e n e r a l o u t l i n e s . R a t i o n a l k n o w l e d g e i s t h u s a 

s y s t e m o f a b s t r a c t c o n c e p t s a n d s y m b o l s c h a r a c t e r i z e d b y t h e l i n e r , 

s e q u e n t i a l s t r u c t u r e w h i c h i s t y p i c a l o f o u r t h i n k i n g a n d s p e a k i n g . I n 

m o s t l a n g u a g e s t h i s l i n e a r s t r u c t u r e i s m a d e e x p l i c i t b y t h e u s e o f 

A l p h a b e t s w h i c h s e r v e t o c o m m u n i c a t e e x p e r i e n c e a n d t h o u g h t i n 

l o n g l i n e s o f l e t t e r s w o r d s o r s y m b o l s . 

B e a u t y i s a l m o s t e x p e r i e n c e d i n r a t i o n a l l y , h e n c e , i t i s b e i n g 

i d e n t i f i e d a s r e l a t i v e a n d t h e e x p e r i e n c e o f b e a u t y i s d i f f e r i n g t o e a c h 

o t h e r . 

iii 

• 



Anyway, it is a perception that beauty is experienced by each 

human being simultaneously, though its taste differs slightly from 

one to another. 

Therefore it is not relative or conditional, but is t ranscendental 

or "absolute". Basically beauty is experienced through an external 

matter. So what is the reason behind sensations which causes a 

common experience of beauty? The answer is the ultimate 

achievement, the universal rhythm. 
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